of young skin. 
But the calm mirror 


denied me this 
final pain 


and I counted my goodies 
with the rest of them. 


VI 


An orchestra of bees searches for an ear. 
You must go far, far away, where hecklers 
can no longer cackle you into exhaustion. 
She will come when she can. She will come. 


The sea breezes mingles with scotch 

and the empty cardboard horizon erases the memory, 
and you'll know it’s her when the orchestra clusters 
into the purity of a prolonged buzz. 


Mr. Rudman’s work has appeared in The Atlantic, Harper’s, Poetry, The Columbia Forum, 
and other journals 
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